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Choral Diction Supports Choral Tone
John J. Miller, clinician

“Sing to the Lord” paragraph #32:
Choir members, like all liturgical ministers, should exercise their ministry with
evident faith and should participate in the entire liturgical celebration,
recognizing that they are servants of the Liturgy and members of the gathered

assembly.
1. Relaxation
2. Posture

3. Breathing

a. activating the diaphragm

b. exhalation

c. inhalation

d support
4. Resonance and Placement -- stand up vowel, focus tone
5. Dynamics

a. crescendo

b. diminuendo

c. messa di voce
6. Register Consistency/Mixing

7. Expanding the Vocal Tract

8. Range Extension
a. high range
b. low range
9. Execution of Leaps

10. Articulation

a.
b.
c.

legato
staccato
martellato

11. Diction/Vowel Modification -- enunciate correctly -- IPA
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IPA Symbol
[a]
[2e]
[e]
[e]
[i]
(1]
[o]
[2]
[u]
[U]
[~]
[a]
[3]

VOWELS

Example
target
mat

may

met

me

mit
moment
paw
moon
foot
flung
tablet -
remember

MIXED VOWELS

IPA Symbol
[e]
[v]
[y]
[¢]

[ce]

Example
Tranen
Tubingen
kussen
Losung
mochte

CONSONANTS

IPA Symbol
[p]
(b]
[t]
[d]
[k]
[q]
[m]
[n]
[n]
[£]
[v]
[s]
[2]
[6]
[3]
[]
[3]
(t/]

Example
Pop
baby
top

do
keep
gang
r_llother
nine
singing
four
vigor
sister
zooms
thither
the
shoes
fusion
charm
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DIPHTHONGS

Example
may

o

bow

te
rejoice

DIPHTHONGS AND TRIPHTHONGS

IPA Symbol

e (G @@ (@
q’l—ll—_‘_‘l—l

&(
2L

— /o

(

[d3 ]
[h]
[w]
[hw]
bl

[1]
[r]
[¢]
[x]

Example

mar
chair
tear
demure
tire
bower

Jjustice

T}lerc

woman

whither

young

Iittlc

Tight

m@} GERMAN

mach| only



mid to upper ranges

Unwel Basic Modification Other

/i/ (eat) /i/ mix in space of /a/ use u /y/ to make a

warmer sound
/e/ (day) /€/ (set) pure vowel for men
women mix in /i/ (she)
1€/ (set) /Q€/ (lamb) (sat) women: add /i/ (eat) for
pure vowel for men forward placement
/1/ (eat) for women
/a/ (father) /A/ (sung) (must) for men

/u/

/U7
/a/

/37 (all)

(boat) /U/
/u/

/o/

/T
/a/

/u/ (food)

General rule for all voices:

using rounding of the

lips and the space
of /a/

(soon) for women; in general:
sopranos and alteos can maintain
/a/ extremely high.

basic rule: think
/u/ (moon), sing /a/

(fockt) for men
Sfather) for women

(foot) for men
(moon) for women

{FoztY for men
(father) for women

open up like /a/ (father) in extremely high range

Vowel modification

for crescendo down:

Change a closed vowel to an open vowel

Major rule:
The more you sing down, the more vou Sth two rabbit teeth.
1 (moorn) change to 1T (foot)
o (moment) change to 1 (foob)
a (father) <change to A (sung)
de  (lamb) change to 6 (set)
e (may, or german: selig) change to E’ (set)
[Loen) change to T (him)



